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There's no substitute for direct, explicit, clear instruction.

Before we ask students to answer questions on a test—before we ask them to analyze
on demand the effect of an author’s choices on their audience of readers—our students
must have some of those experiences as readers. They must be the reader being
affected. They must be the person who said, “Ah! This character is a scoundrel!” or
“This part brought a lump to my throat.”

Our students need to wear the hat of the reader and the writer as often as we can build
it into our days. They might wear the hat of the writer for a few short minutes a
class looks at one of their sentences to admire its power or for longer when th\ r

reading. Moreover, these three lessons all put a person in contact wit r person.

They build relationships. And isn't that what reading and writir&ﬁ& for?

On the ‘90s TV series Northern Exposure, the poet/DJ Chri s said, “If music
is the pathway to the soul as Voltaire suggested, then % \ e pathway to other

their writing
The three lessons in this part help build a routine for using anguwgnd to
r

people. Live in silence and you live alone” (Smolan, 19

T heard Pois. L _2.—3__"
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LESSON 1. RESPONDING TO READING

Your students have read a story; then the discussion goes something like this:

You: What did you think about that story?
A third of them: It was okay.
Another third: It was boring.
Another third: It was good.
With too little guidance, students don't have much to say, while too much guidafice

looks like test prep worksheets with correct answers built in. And do they need pragtice
test questions for every single thing they read?

In fact, they don't need a question at all in order to make a comment, but*they do
need to know what they’re being asked to do. This lesson gets them intosthgyhabit of
generating a text-based, in-depth response from their swirling brainwork.

Text Structures for Basic Reader Response

Story of my Thinking

T used to think But this happened So now I know

Character Feelings

I know because they T also know because
felt :
they said
Making a Conne¢tion
I made a connhection to Because
WhenJaggd™ (self, text, world)
Summary
Somebody wanted Then

But So

The Effect of an Author's Choice

The author uses... This creates...
(choose one) An example Another (choose one)
O Vocabulary example OA_____ mood
[ Sensory Images OA feeling
O Figurative language O An understating of
[ Something else

(name it) [ Something else

Lesson 1. Responding to Reading 15
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Step 1. Read a fable.

e Read or listen to a fable.
o You could read more than one fable grouped in the same theme.
o You could read or listen to a partner read a fable.

e These fables are short; reread the fable again and again to pick up hidden de-
tails.

e You may want to consider acting out the fable to internalize the story. @

Step 2. Choose and use a text structure.

e Choose a text structure from the basic response structures.
e Let the structure help you write down what you noticed Xre reading.

e When you have written something to go with each t@x, written a kernel

essay. b\
My th.zevﬁ@ $ TIAQKM K)'I’S

16 Part I: Building Strong Readers and Writers
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Step 3. Share.

e Read your kernel essay aloud to a partner or group.

e Listen to a couple of kernel essays written by others.

Text Structures for Basic Reader Response

Story of my Thinking

T used to think But this happened So now I know

Character Feelings

I know because they I also knowgbeeause
felt .
they said
Making a Connection
I made a connection to Because
When I read (self, text, world)
Summary
Somebody wanted Then

But So

The Effect of an Adthor's Choice

The author usesX; This creates...
(choose one) An example Another (choose one)
O Vocabulary example OA mood
O Sensorydmages OA feeling
O Figurative lahguage O An understating of
O Something else

(name it) O Something else

Exaniples:

About “The Two Pots”
Structure: The effect of an author’s choice

The author uses personification when they have the two pots speak to each other. The
two pots “had not gone ten paces before the earthen pot cracked.” The author did this
in order to give the reader an understanding of how friends sometimes hurt each other
like the pots did.

Andrew Beem, teacher
Lesson 1. Responding to Reading 17
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Character Feelings

felt | know because 1 also know
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Tip: Use this process with any text in any genre.

Lesson 1. Responding to Reading 19
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TEACHING NOTE

Our friend Lisa Taiclet shared her process. She introduced one structure each week
to her fourth graders. The students taped a copy of the structure to the top of a page.
At the end of silent reading time, her fourth graders used one structure each week.
After five weeks, they had used all five. From that point on, she let them choose which
structure they wanted to use. She said, “It's making for good book discussions since
they never all choose the same structure—or even if they do, they notice some%

different.” \

&
o)
Oév
Q

4
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STUDENT SAMPLES

The Story of My Thinking: about Don’t Call Me Pruneface!
Adyn, Grade 4

| used to think Paul was good as gold but he called Prudence Pruneface so now | know
that Paul can be a little mean.

The Story of My Thinking: about Don’t Call Me Pruneface! \@

Braelyn, Grade 4

| used to think that Prudence would never change her ways but once Paul caIIedb
Pruneface she realized what it was like to be called names. So now | know that she \
change and now Paul and Prudence are friends. \

Making a Connection: about Wonder ¢ 6
Kamila, Grade 4

When | read about no one wanting to touch Auggie, | made a connpéctionto the world
because in real life, corona [COVID-19 is happening] right n we can't touch
anybody.

Making a Connection: about The Three Little Wolves aMQ‘Big Bad Pig
Kamila, Grade 4

When | read about the Big Bad Pig and ho y he was | made a text-to-self
connection because sometimes I'm in a od and do things that seem mean
when | should stop and take some deep brea ike the pig did in the end.
Character Feelings: about Grace f id&t

Mel, Grade 4

Grace felt confused when ®rd at there had never been a girl president. | know
because she asked the teachHer why and made posters for people to vote for her and
0

because she said, %
The Effect c@@or's Choice: about Wonder

or a change.”

Mel, Grade 4

The a@uses figurative language like when Mr. Tushman said that August “carried
e t hearts.” This creates an understanding of how August helped people not
1 book by its cover.

Lesson 1. Responding to Reading 21
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The Effect of an Author’s Choice
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VARIATION

e Let students choose (and copy) a striking line or phrase from their reading.
e Choose a structure from the great lines page.

o Let the structure help you write about your thoughts as you read.

e Read your kernel essay to a partner or group.

o Listen to several other kernel essays.

;\'yz/
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